
 

 

 

 

 

Review by theologist / economist Dr. Bas Stigter 

Belinda de Veer 

The work of Belinda de Veer has a strong autobiographical character and 

you can call it self-exploring. The latter might require some further 

explanation. 

In an interview with the regrettably no longer existing magazine Oleander, 

she describes her work method as follows: “For example with the theme 

corporality you are confronted 

with your own corporality, the process of growing older and all the 

important questions 

this raise therewith. This is not only a rational process, but also an 

emotional process and you try to capture this in an image.” Self-exploring 

work is the method in which your own feelings, experiences and 

impressions are emphatically researched and incorporated 

in strong autobiographical images. “Soul searching” is what Jennifer Smit 

calls this with a beautiful term. 

The character of her work and her work method do not make her work easy 

to interpret. 



The symbolism in her work is strongly religious, and combined with a 

strong autobiographical character, it is hard to find a key to open her work. 

Paul Tillich 

As a key to make her work accessible we wish to use the work of the 

German/American 

theologian and culture philosopher Paul Tillich (1887 – 1965). He has 

written a lot about the relation theology and culture and he dedicated a lot 

of attention to expressive art. This theologian/philosopher was strongly 

influenced by the phenomenology of Husserl andthe existential theology of 

Kierkegaard. 

In his theology, Paul Tillich develops an interesting vision on culture. He 

gives the human situation an autonomous and as regards religion in a 

narrower sense, independent place. The self-interpretation of the human 

being in his culture then produces the existential questions  to which 

religion has to give answers. Tillich calls this the method of correlation. The 

questions that the human situation raises correlate with the answer that is 

given to us from religion. Question and answer are mutually dependent on 

each other. 

The hermeneutic circle with Tillich is an ellipse with two centers; the one is 

philosophical and analyzes the human situation on an autonomous basis, 

the second is theological and interprets the Christian symbols as answer to 

the one big question to which all the other questions refer: the search of 

oneself, of the true Reality from which the human being has estranged. 

 

 

 



Belinda and Paul 

Because religion plays an important role in Belinda de Veer’s work, it is of 

importance to rubricate the themes and symbolism and place them in the 

tension area of that two center ellipse. The center of the experience of the 

everyday reality on one side and on the other side the center of religion 

that interprets Christian symbols as answer to the one big question to 

which all the other questions refer: the search of oneself (the proper 

identity) and of the true Reality. 

Tillich gives reality a sense dimension with the theory of correlation. 

According to him religion/faith has no relation with a certain part of the 

reality, neither with a reality of existence outside or above the perceptible 

world, but with the sense dimension of the complete truth. It is not only 

about existence, but mainly about sense. Thus there are two dimensions of 

existence. “The existence dimension is the dimension of the perceptible 

reality, of the concrete world of humans, occurrences and objects. It shows 

the manifestations, the surface of reality. Under this dimension lies 

however, another dimension; a deeper sense dimension that is not 

immediately perceptible, but hidden in and behind the concrete 

manifestations of the sense reality.” According to Tillich, religion is about 

this deeper sense reality. For Tillich the religious and the profane are  “no 

separate and separated areas, but related dimensions of reality.” 

People are more than just their manifestation. They are the vulnerable 

woman or man, manager or carpenter, teacher or minister, learned or 

uneducated, but starting from the religious they may also be recognized as 

image carrier of God and in all their vulnerability are capable of making 

something visible of the by God intended deeper sense dimension; that 

“mystery of existence”. People consequently, and therefore, have a proper 

identity and can and may be themselves. 



The sense dimension becomes visible in the day-to-day of the existence 

reality and the image helps therein. For Tillich, art does not have to deal 

with religious themes in order to be religious; it is religious “for so far as in 

its experience of a latter or deepest sense (ultimate concern) and existence 

it manifests itself.” What this is comes up when he speaks about the human 

being as carrier of the symbolism of that “ultimate concern”. 

He then writes about the human being “in its relation to the unconditional 

reality, in its futility, as well as in its ideal perfection, in her or his fault and 

in her salvation, in her deepest emotion and in her most divine ecstasy, in 

her moral freedom and in her destiny, in her world forming creation power 

and in her endless inadequacy and desire, the human being in her isolation 

and in the community of souls, the human being as part of the mass and as 

personality.” All these large words are recognizably depicted in the work of 

Belinda de Veer and refer to the latter sense dimension. 

E Hofi di Rosa 

In the work of Belinda de Veer, as stated before, comes up an emphatic 

religious symbolism. Religion also explicitly comes up in her poems that 

you cannot read separately from her pictorial work because the written 

word comes back in the image.  

The religious symbolism can for a great part be lead back to the Christian 

tradition. This is not strange considering that she comes from an old 

protestant family. But also oriental symbols play an important role. 

The cross, blood, thorns, the human suffering, and as derivative the rose; 

they are all Christian ingredients that play an important role in her images. 

What stands out in her work is the vulnerable position of especially the 

female body, but also the male torso makes a vulnerable impression. In her 

work the human (female?) situation is analyzed  as a vulnerable affair and 

the sense and the expressiveness of religious symbolism is looked for. 



“E Hofi di Rosa” is the past safe world of grandma with all her delicious 

aromas and colors that in an unsafe and vulnerable existence must be 

rediscovered; “My eyes cloudy and dark seek the gate, the old rusty gate”. 

(E hofi di Rosa). 

In this work a tension is noticeable between religion and the contestable 

reality. The old answers from the time of grandma’s safe rose garden will 

have to be recalibrated in the proper human day-to-day situation and only 

then can religion become functional and be integrated in the self. 

Life is like a search to come home (M’a cana y m’a cana y m’a cana). The 

word and the Word must become reality in the experience of everyday. 

Driven from paradise we are searching for a new heaven and a new earth: e 

hofi di rosa. 

 

Ds. Bas Stigter, theologist 

Oranjestad 

 

 

 


